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With the French “grand siècle,” Paris became a centre of art and culture, and as 
such it attracted artists, agents and administrators from many European courts 
to study architecture and art, collect models and recruit artists. This movement is 
exemplified with the rebuilding of the royal palace in Stockholm from the 1690s 
and with Peter the Great’s Saint Petersburg in the beginning of the eighteenth 
century, where French artists were recruited and the architectural and artistic 
production and administration was structured according to French principles, but 
also adapted to Northern building traditions and environmental requirements. 
The art life at the courts of Prussia, Dresden and Spain, to mention some, 
experienced similar developments.
 

In this session we would like to gather active researchers working upon this topic, 
to map recent and ongoing studies and to collect examples of foreign architects, 
craftsmen and artists in Paris, and French artists working for foreign courts in 
Europe. The aim is to obtain a better comprehension of travel and mobility of 
men and architectural models during the early modern period, but also to gain 
new insight in how French models and patterns of building organization and 
administration were reinterpreted outside the French borders. Not only were the 
foreign artists and agents interested in the art market and the ongoing building 
sites (private and public), but also in the French administration surrounding the 
academies, the manufactures and the superintendency of royal building projects. 
This resulted in national interpretations of French building administration and 
art academies in other European countries. How do the examples of collecting 
and interpreting French art at European courts during the seventeenth and 
eighteenth centuries differ from each other? How were the French models 
adapted to various European traditions and climates? Of great interest are also 
European “agents” responsible to choose and buy models in Paris. We would like 
to discuss and compare detailed examples of how these agents worked: how they 
competed to obtain the best prices during sales of drawings and models, and how 
they created and used their personal network to recruit French architects and 
artists to the courts that they served. 

travel of men and models: interpreting, collecting and adapting french 
art and architecture in europe during the 17th and 18th centuries
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