
Scholarship on the representation of urban space has explored the ways in which visual images of cities project meaning 
onto the built environment. One aspect of this phenomenon is temporal. Indeed, images of unbuilt architectural 
projects and utopic urban plans may imply an orientation to future time, while exaggerated representations of historical 
landmarks look to the past. Other images purport to show the phases of development of a city and thus imply a 
progressive view of time. Still others may emphasize the relationship between the modern and the ancient and imply 
cyclical time. This session explores the wide range of temporal dynamics in urban representation. To that end, we invite 
papers that examine temporality in images of cities from the fifteenth to the nineteenth centuries. We will particularly 
favour papers that focus on the historiographical implications of visual representation: how is the image conveying, 
supporting, arguing for a particular historiographical position and in service of what interests? The urban representations 
may be in any medium, including but not limited to prints, paintings, and photographs; not excluding maps, iconic 
images, touristic guides, or popular ephemera. We hope to foster a comparative discussion about the myriad ways that 
the representation of time has been embedded in the visualization of the city.

Urban Mortality and Eternity in Early Modern Imagery of Rome
Jessica Maier — Mount Holyoke College, U.S.
Rome was a particularly fraught locus in the Renaissance, when its very condition was emblematic of cultural renewal, 
on one hand, and of the ravages of time, on the other. Mortality and its opposite, both highly apparent in the urban 
palimpsest, were twin leitmotifs of Rome’s symbolism. In this talk, I propose to examine several early modern 
representations of the Eternal City that show how multivalent approaches to urban temporality could coexist within a 
single image, framing complex outlooks onto the city’s past, its present state, and its future prospects. 
The fulcrum of my discussion will be a large panoramic view of ca. 1485 that seems to have been destined for a hall of 
state—specifically, the Palazzo Ducale in Mantua. In this work, a winged figure at the lower right margin, symbolizing 
the destructive power of time, is paired with a Latin inscription that translates, “How great I [Rome] once was, now 
only the ruins show.” This nostalgic lament was a common dictum asserting that Rome’s golden age was in the past. 
Yet looking beyond the lower margin to the city itself, Rome seems far from an unqualified ruin. Along  with ancient 
marvels, the image highlights a series of Renaissance interventions that were bringing the city into a new golden age. 
An optimistic vision of urban renewal comes to the fore. As I will show, the circumstances of this work’s origins and 
intended setting all came together to inform a most complex picture. 
More than an irreconcilable contradiction, the multiplicity of meanings imprinted upon this view was fairly typical. To 
varying degrees, early modern city images might critique an existing situation, advocate urban change,  and/or uphold 
the status quo, depending on their patron or—when it came to printed works—their intended audience. In all cases, the 
cityscape was a platform for projecting ideas and ideals about the city’s long and continuing existence, its identity across 
a continuum of time and not just an expanse of physical space.

The Urban Space as a Time Machine: Representing Past and Future During Early Modern 
Triumphal Entries in Edinburgh
Giovanna Guidicini — University of Edinburgh, U.K.
My paper discusses how and to what end the issue of temporality was addressed in triumphal entries staged in Edinburgh 
between 1503 and 1633. In these occasions the urban setting and the temporary additions set up for the occasion worked 
together to enhanced the significance of the built environment, and transformed it into a representation not only of the 
burgh’s past, but of its future.
The entertainments organised for the Stewart rulers during their urban processions included pageantries, speeches, and 
temporary decorations. The triumphal route itself centred on buildings key to the burgh’s economic and social life, such 
as gateways, weighing stations, and religious and administrative landmarks. In my paper I will show how the traditional 
route of West Port-Over Bow-High Street-Salt Tron-Netherbow, adopted for all the entries discussed, was based on a 
‘border-periphery-core-periphery-border’ structure. During this journey the ruler was guided through the various phases 
of development and expansion of the burgh from its foundation –the ancient core- to the present times –the modern 
gateways-, and demonstrated the burgh’s illustrious past. At the same time, the decorations and pageants accompanying 
these key buildings made the burgh’s potential for further development explicit, conveying to the rulers a vision of the 
harmony and abundance the burgh would enjoy in the future as a consequence of their benevolent protection. 
In my paper, I will also demonstrate how transforming the ruler’s urban experience into a journey through time 
eventually served the interests of both the rulers and the royal burgh, strengthening the bonds of political and economic 
dependency which characterised their relationship in early modern Scotland.
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Cartographies of Things Past: The Fictive Paris in Nicolas Delamare’s Traité de la Police
Cesare Birignani — Columbia University, U.S.
By 1705, when the Paris police officer and historian Nicolas Delamare published his great Traité de la police, there was no 
shortage of maps depicting the city in its present state. No one, though, had ever attempted to systematically represent 
Paris in its states past. Delamare did. Drawing on hundreds of printed and archival sources (e.g., the writings of Julius 
Caesar, Strabo, and Ptolemy, medieval charters and legal titles, descriptions of antiquitez, building contracts, letters 
patent authorizing public works) he painstakingly retraced the city’s history and produced a set of eight extraordinary 
maps portraying Paris from its mythical origins to “la grandeur & la magnificence” the city had reached under Louis 
XIV—from a hut village called Lutèce to Paris the capital of the grand siècle.
The representation of the city’s history, of the temporality of the city’s very form, was for Delamare a precondition 
for understanding the city’s government. His fictional cartography was indeed part and parcel of a clear ideological 
program: “There occurring nothing new under the sun,” he observed, “it is primarily in past events that we can draw 
rules of prudence and conduct for the present and the future.” Delamare’s insistence on history was not merely a 
matter of antiquarian erudition, but a way to confront anew present-day questions of governance and urbanism: the 
past was, as it were, the way forward. Building on the work of Reinhart Koselleck and François Hartog, I propose to 
explore the “regime of historicity” underpinning Parisian cartography circa 1700. The maps in the Traité de la police are 
not so much examples of a too vivid cartographic imagination as indices of a society’s distinctive mode of articulation 
of its past, present and future. I propose to discuss the maps of Delamare as figures of the early modern conception of 
historical time.

Looking Back and Ahead. Edmond Sacré, Armand Heins and the Transformation of Ghent
Bruno Notteboom — Ghent University, Belgium
Between 1870 and the First World War the city centre of Ghent (Belgium) underwent thorough changes. Medieval 
buildings were cleared from the surrounding urban tissue, creating space for trough-city traffic. New viewpoints and 
restored monuments satisfied the needs of the modern tourist and offered an easily legible image of the city centre. 
Edmond Sacré (1851-1921, photographer) and Armand Heins  (1856-1938, historian/artist) both documented the 
transformation of the city. For the Commission of Monuments and Sites, Sacré visualized all stages of the transformation 
process. Heins’ bird eye’s views of the future city centre familiarized the inhabitants of Ghent with the plans of the 
city council. At the same time, he produced albums filled with nostalgic drawings of the old corners of Ghent. The 
photographs of Sacré are characterized by a similar double view: apart from the modern city he documents slumbering 
alleys and age-old houses on the verge of disappearance. The media of photography and drawing allowed to look back 
and ahead simultaneously.
The images of Sacré and Heins stimulate reflection on the meaning of historiography and historical awareness at 
the end of the nineteenth century. In 1897, Heins initiated a systematic inventory of Ghent’s pre-1830 heritage, for 
which Sacré provided some photographs. The inventory represented the city as a collection of images which could be 
reassembled in future situations. It was used for example on the occasion of the 1913 World Fair, when constructions 
in the city centre and on the fairgrounds were dressed up in a medieval architectural style. The paper argues that 
different attitudes towards history were simultaneously at stake – attitudes that seem contradictory from a current-day 
perspective: a well-informed historiography with scientific aspirations; an eclectic cut-and-paste strategy and a longing 
for the sensory, ‘organic’ experience of the city of the past.

Reinventing the 19th Century City:  Istanbul Exhibitions and Urban Imaginary
Ayse Erek — Yeditepe University, Turkey
With its efforts to be recognized as a ‘global city,’ Istanbul has undergone major transformations in recent years. This 
change has been brought about not only by financial capital but also cultural capital through major cultural events such 
as the Istanbul Biennale, contemporary arts exhibitions with the ‘Istanbul’ theme, frequent display of research and 
documentation of the city’s past. Like most metropolises, Istanbul is characterized with economically and culturally 
distant communities, and its urban imaginary serves to establish a sense of wholeness out of its diversity.  I argue in 
this paper that despite recent changes, the urban imaginary of Istanbul is still anchored in its past, formed by nostalgia 
for the 19th century; a period with a claim of modernized cosmopolitan view in appearances, urban planning and 
architecture. The preoccupation with the city’s past stands in front of the urban transformations of the present. 
Inspired by the writings of Henri Lefebvre and Andreas Huyssen, this paper explores the tension between the city’s 
past and its present, how it informs the urban imaginary of Istanbul, hence what sort of representation the city is. The 
visual representations of the city will examined through the exhibitions realized in 2009 and 2010 in Istanbul such 
as ‘Istanbul 1910 – 2010’, ‘Ghost Buildings’, ‘Becoming Istanbul’ and contemporary artworks that reflect on a certain 
history of the city. The cityscape that emerges from the urban imaginary, I will argue, is not an intersection of the public 
and the private space but it is also a performative space for individual and collective experience and a product of cultural 
and political transformation.
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