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Travel of Men and Models

▲

With the French “grand siècle,” Paris became a centre of art and culture, and as such it attracted artists, agents and 
administrators from many European courts to study architecture and art, collect models and recruit artists. This move-
ment is exemplified with the rebuilding of the royal palace in Stockholm from the 1690s and with Peter the Great’s 
Saint Petersburg in the beginning of the eighteenth century, where French artists were recruited and the architectural 
and artistic production and administration was structured according to French principles, but also adapted to Northern 
building traditions and environmental requirements. The art life at the courts of Prussia, Dresden and Spain, to mention 
some, experienced similar developments.

In this session we will gather active researchers working upon this topic, to map recent or ongoing studies and to collect 
examples of foreign architects, craftsmen and artists in Paris, and French artists working for foreign courts in Europe. 
The aim is to obtain a better comprehension of travel and mobility of men and architectural models during the early 
modern period, but also to gain new insight in how French models and patterns of building organization and adminis-
tration were reinterpreted outside the French borders. Not only were the foreign artists and agents interested in the art 
market and the ongoing building sites (private and public), but also in the French administration surrounding the acad-
emies, the manufactures and the superintendancy of royal building projects. This resulted in national interpretations 
of French building administration and art academies in other European countries. How do the examples of collecting 
and interpreting French art at European courts during the seventeenth and eighteenth centuries differ from each other? 
How were the French models adapted to various European traditions and climates? Of great interest are also European 
“agents” responsible to choose and buy models in Paris. We will discuss and compare detailed examples of how these 
agents worked: how they competed to obtain the best prices during sales of drawings and models, and how they created 
and used their personal network to recruit French architects and artists to the courts that they served.

Jean-Baptiste-Michel Vallin de la Mothe (1729-1800) : a “Great French Architect in Russia”?  
Olga Medvedkova — CNRS & Centre André Chastel, France
Since Louis Réau’s article published in 1922, we know that, during the second half of the XVIIIth century, the Russian 
architecture was influenced by a long stay in Saint-Petersburg of a “Great French Architect” Jean-Baptiste-Michel Vallin 
de la Mothe. Even if he was not that “Great” before his leaving Paris in 1759, he certainly became so in Saint Petersburg. 
Indeed, the role this architect played in the history of Russian architecture was extremely important. Foremost, because 
Vallin de la Mothe was the first professor of architecture in Russia: a great number of Russian architects who worked in 
the end of the XVIIIth and in the beginning of the XIXth century were his pupils in the Academy of Fine-Arts.  But also 
because he built the palace itself of this Academy as well as a great number of buildings which were “strategically” and 
symbolically important for Saint-Petersburg and in general for the Russian culture recently Occidentalised:  Catherine 
the Great’s Ermitage, the Catholic church of Saint Catherine and the Central Market on the Nevsky Perspective, the 
dockyard known as the “New Holland”.
“French”, he also definitely was. Born in the architect’s family of Blondel - nephew and probably pupil of Jean-François, 
known as François II and cousin of the famous Jacques-François - Vallin de la Mothe was professionally trained in Paris 
during the 1740s. In 1754, he competed for the Parisian Louis XV’s square with a very original project, the description 
of which was published in the Mercure de France (June 1754). When, not finding an employment in Paris, he decided to 
leave for Saint-Petersburg, he was recommended to Russians by Marigny and by Soufflot.
Though, between 1750 and 1753 he benefited of some “extra-French” artistic experience that chapped his architectural 
personality. Without any “Grand Prix”, but protected by Marigny, he obtained the status of “extern” in the Academy of 
France in Rome, at the same time as Gillet and Le Lorrain, both of whom he met again in Saint-Petersburg. After two 
years passed in the palazzo Mancini, he travelled through Italy, in the North, searching for “our teachers in art and above 
all Palladio and Scamozzi”, but also in the South, to Naples. It was probably during this stay and journey that he “caught” 
the manner which till now creates some problems to architectural historians. Indeed, what he built in Saint-Petersburg 
is very close to what was built by his Italian rival Antonio Rinaldi and more generally can’t be easily – or, at least, entirely 
– classified inside the “French Architecture”.

The “Connoissance” of French Art and Architecture at the Imperial Court around 1700
Friedrich Polleroß — Universität Wien, Austria
As “archenemies” of Louis XIVth of France the emperors Leopold Ist, Joseph Ist and Charles VIth had a more difficult 
situation in the reception of French art and architecture as the princes of smaller countries. This is not a new theme, 
but nevertheless only in the last years we got some more news about the detailed way how these cultural informations 
found their way from Paris to Vienna. We can find there at least four different possibilities:
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1. The “Grand Tours” of young cavaliers and the travelling of diplomats:
2. French artists and foreign (e.g. Swedish) artists and intellectuals, who came via Paris to Vienna, 
3. The importation of paintings and architectural drawings and especially books and engravings with views of  
 French architecture and reproductions of works of arts; and
4. Austrian architects, who were sent to France to study the royal model.

Joseph Effner’s training at the workshop of Germain Boffrand. The example of interior decoration
Martin Pozsgai — Stiftung Bibliothek Werner Oechslin, Switzerland
My suggestion for a contribution to your session is to analyze the education and the training of a foreign architect in 
Paris around 1700 and its results, using the example of princely interior decoration. Since 1708, the former Bavarian 
gardener Joseph Effner, 20 years old, was employed for nearly seven years by Germain Boffrand, firstly as apprentice, 
then as dessinateur and, just before leaving back to Bavaria, as construction supervisor. The Elector Max Emanuel, who 
financed Effner all the time, had already engaged Boffrand himself for complimented interiors in Brussels (1702) and 
in Saint-Cloud (1713). In these years, Boffrand, architecte du roi, designed apartments in Paris (for example the salons 
in the Hôtel du Petit-Luxembourg or the Hôtel de Mayenne) and in Lorraine for Duke Leopold (e. g. in the Château de 
Lunéville, well documented by his drawings).
After Effner’s return to Bavaria, he created interior decorations just in the style of Boffrand. The salons and apartments 
in the castles of Dachau and in Nymphenburg Palace are presenting this French style in an exceptional and extensive 
manner. At last, the rooms in Schleissheim Castle, decorated since 1719, are reflecting Effner’s own observations made 
in his home country in Central Europe and on a trip to Italy.

From Versailles to San Ildefonso: Philip V of Spain, his Gardens and his French Sculptors  
José Luis Sancho — Patrimonio Nacional Palacio Real Madrid, Spain
For his new Royal Site of San Ildefonso (Segovia), Philip V had all that garden and its fountains made by French artists: 
the architect René Carlier and the sculptors René Frémin, Jean Thierry and Jacques Bousseau. New archival evidence 
and the royal letters to the Dauphine Marie Thèrese in 1744-46 give us new light on the way of building this impressive 
ensemble of sculpture, preserved in situ to this day, and the perception the royal family had of their gardens and their 
models in Versailles and Marly.

“French influence” on the Portuguese U-shaped Noble Dwelling
João Vieira Caldas — Technical University of Lisbon, Portugal
Between 1640 and 1668 Portugal engaged in a hard-fought independence war against Spain – the Restoration War – 
following sixty years of Iberian union (1580-1640) under the rule of the Spanish branch of the Hapsburg.
This conflict required a considerable fortification effort of land and sea borders, which lead the recently restored 
Portuguese crown to hire a large number of foreign military engineers of various nationalities, particularly French. 
Research carried out on these engineers has concluded that at least some of them ended up establishing themselves in 
Portugal, where they went on to develop a broader professional activity, namely in the field of civil architecture.
The peace period that followed the War of Restoration saw an important investment on the part of the nobility towards 
the construction or refurbishment and enlargement of their urban palaces and country houses. This was particularly 
true of the noblemen who had distinguished themselves on the battlefield, who were duly rewarded with annuities, 
landholdings and titles. It was also at this time that a new palatial typology was introduced in Portugal, based on a 
U-shaped floor plan which has traditionally been understood to be of “French influence”. However, the relationship 
between the supposed French models and the Portuguese edifications has never been properly studied. Neither has a 
direct link been established between the presence of the French military engineers and the emergence of this typology 
in Portugal, or between the knowledge of French treatises by Portuguese authors and its potential implications on the 
noble dwelling of the last third of the 17th century.
This paper proposal will bring forth the provisional results of the research currently underway on this subject, with the 
purpose of separating myth from truth on the hypothetical French influence on the Portuguese U-shaped noble dwelling.
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