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♦
The Polykatoikia in Post-war Athens: Diffusion of a Status Symbol
Olga Moatsou — École Polytechnique Féderal de Lausanne, France
In interwar Greece, the Greek apartment building called « polykatoikia »1 was promoted by architects as the modern, 
groundbreaking residential type. Nevertheless, the polykatoikia was then designed, built, and inhabited by the urban 
upper-class, while its architects underlined their affinities to the central-European Modern Movement of those times.
During the years of post-war reconstruction, the lack of a sufficient social housing, as well as the intense migration into 
the cities, strengthened the popular need to enter a new modernity, which merely meant having electricity, running water 
and sanitary facilities. At the same time, a series of institutional and social changes made the erection of polykatoikia 
buildings easy, cheap, and thus accessible to the lower classes: During the 1950s and until the 1980s, this building type 
became the object of a fevered reproduction within the framework of a small-scale entrepreneurship and the rural class 
became an affluent, urban middle-class that enjoyed the status of home ownership.
This paper aims to observe the transformation of a high-profile architectural invention into a middle-class housing type, 
and into an almost popular typology and object of hedonistic consumption. The focus will be set on a specific case, the 
polykatoikia designed in 1956 by eminent architect Dimitris Fatouros in Athens. This building marks the resumption 
of architectural practice after the Second World War; then again, its production was assumed by a group of actors, such 
as the entrepreneurs and the family. The goal is to bring out those actors, to examine their role in the creation of this 
widespread architecture, and observe their ways of adapting high-profile models and diffusing them into the market.

J.B. Bakema’s ‘t Hool, Eindhoven: Building the Middle-Class Dream in Collective Suburbia
Pierijn van de Putt — TU Delft, The Netherlands
The neighborhood “‘t Hool” in Eindhoven is a testament to the growing self-awareness of the post-war middle class 
in the Netherlands. Designed by Jaap Bakema and built between 1961 and 1972, it is the result of a private/collective 
initiative of five employees of Philips’ Laboratory of Physics (Natlab). It comprises more than 1000 housing units, a 
myriad of dwelling types, a shopping centre and an abundance of communal and private green space. On both the 
urban scale and the intimate scale of the dwelling, ‘t Hool is highly idealistic, highly ambitious and eager to break free 
from existing structures, mores and habits. Nowhere in the Netherlands has that been achieved on such a large scale 
as in ‘t Hool.
In the Netherlands, the mechanism of supply and demand on the housing market has never truly been set in motion. 
Witness to this is an overwhelming supply of 120 square meters, three-bedroom houses with a private back yard, 
demonstrating only the minutest typological and spatial differentiation. With a middle class that is growing richer, more 
individualistic and more diverse and a government aiming for less state control in spatial planning, new tools should be 
developed towards a more direct relation between developer and consumer, between supply and demand.
A study of the history of ‘t Hool reveals the difficulties that the initiators and their architect, Jaap Bakema, encountered 
when trying to create their neighborhood amidst the rules and structures that already existed. ‘t Hool can therefore serve 
as a case study into collective design initiative of the middle class and as such be a valuable part of present day debate.

Ricardo Bofill and the Architecture of Urban Speculation
Anne Kockelkorn — ETH Zurich, Switzerland
Gothic cathedrals, baroque gardens, and classicist castles – these traditional images of France resurface not only in its 
historical monuments but also in the public housing projects of the Catalan architect Ricardo Bofill for Paris’s Villes 
Nouvelles. Planned and realized between 1971 and 1986, these eclectic apartment buildings wed two elements that 
modern city planning sees as antithetical: the technocratic welfare state and the postmodern simulacrum of urban 
enclaves.
The twin features that characterize Bofill’s work in Marne-la-Vallée, Saint-Quentin-en-Yvelines, and Cergy-Pontoise 
encapsulate the dilemma experienced by the Villes Nouvelles in general. The political and planning impulses of the 
massive state project were as ambivalent as one could expect, given its origin as a 1960s vision of the welfare state and 
its construction during the early-1970s economic crisis: controlling  urban sprawl while financing the project with land 
sales to real-estate investors; offering thousands of new apartments as a formal alternative to the grands ensembles while 
providing the French prefab industry with jobs; celebrating the political meaning of French democracy while robbing 
the communes of their planning authority.
Bofill managed to translate these contradictory objectives into positive design strategies. His nostalgic drawings enthused 
the construction engineer of Villes Nouvelles, the centrist president Valéry Giscard d’Estaing, and the communist mayor. 
His historicizing and prefabricated apartment blocks for the little man were supported by the French state, built by the 
construction firm Bouygues, applauded by the popular press, and praised by Marxist architectural theorists. 
Bofill’s colossally inflated Les Espaces d’Abraxas, completed in 1983 at Marne-la-Vallée, condenses these ambivalent goals 
of the Villes Nouvelles with unreal intensity, suggesting anything from a prison colony to a surreal dream. Lending 
strength to this impression was the building’s role as backdrop for Brazil, Terry Gilliam’s 1984 film parodying George 
Orwell’s 1984. The film lets one feel the undigested terror of a utopian dream that can morph at any moment into an 
authoritarian nightmare.
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♦
Adventures in Baghdad:  Constantinos A. Doxiadis, the Science of Ekistics and Cold War Politics
M. Christine Boyer  —Princeton University, U.S.
Why was the embryonic architectural office of Doxiadis Associates invited to develop a national housing plan for Iraq 
in 1955 and a Master program for Baghdad in 1958? Who recommended Doxiadis and why, considering he created in 
Iraq the largest development and housing program anywhere in the world during the 1950s, and that it offered him a 
blueprint to develop his science of Ekistics?
Why did the Ford Foundation fund Doxiadis to the sum of $5 million dollars beginning in 1960, the largest sum given 
to any one individual, despite evidence in the Foundation’s archives that this was a waste of money? Foundation funds 
were intended to set up training institutes and educational projects requiring Doxiadis to conceive of long-term housing 
schemes in educational terms, creating Ekistics training centers, designing universities and schools across the Middle 
East and Africa.
Jacob Crane, head of the International Office of the US Housing and Home Finance Agency (1947 – 1953), recommended 
Doxiadis for both jobs with the Iraq Board of Development and the Ford Foundation. Crane worked with Doxiadis when 
he headed the Greek Ministry of Housing and Reconstruction. Under Crane’s tutelage, by 1950 some form of ‘aided 
self-help housing’ accounted for 15,000 units a month or 70% of all reconstruction activity in Greece.
Crane persuaded the UN, the International Bank for Reconstruction and Development and various American 
Foundations to adopt settlement and housing issues in the developing world as their major concerns. He created a 
network of like-minded experts in strategic institutions abroad. By 1949 he had expert informants in 22 countries, a 
network that expanded during the 1950s and 1960s.
This paper investigates the role housing held in Cold War politics. It questions why these projects of Doxiadis have not 
been investigated, why the network of housing experts remains a neglected concern of architectural historians.

The Double Face of Soviet Era “Politics of Architecture”
Ines Weizman — London Metropolitan University, U.K.
The relation of politics and architecture in the former soviet bloc, this paper will argue, takes multiple forms. Rather 
then a simple top down command economy this relation must be understood as one existing within a complex field of 
force. Recent architectural history of the soviet bloc has emphasized the relation between socialism and modernism. 
There the described relation of politics to architecture was direct – architects were tasked and commissioned with 
constructing the material environment for a socialist utopia, or at least, the stages to its realisation. This, I will argue, 
is only part of the story. Architecture functioned in fact as a site of multiple conflicts and confrontations. Rather than 
registering the solid homogeneity of socialist and communist thought – architecture was the medium through which 
the tensions running through the politics of the bloc were registered, challenged contested, and debated. 
Between the architect as a diligent state functionary and the architect as a dilettante dissent, there were multiple modes 
of practice that could register both compliance and contestation, experiment and withdrawal, engagement and flight. 
Starting with the limit concepts of the state architect and the dissident the complex field of relations between politics and 
architecture will be unpacked. 
The presentation will thus start from both ends: it will uncover state planning and its achievement and will also unpack 
the emergence of the architect dissident as a new typology of practice in the second half of the cold war (post 1968). 
From there the paper will start to explore the multiple hybrid forms of practice and the challenges and political frictions 
they register. This will allow me to reflect, by analogy, about contemporary relations of politics and architecture both in 
research and practice.


