
Postmodernism has been extensively theorized, minimally historicized. The architectural trend, or more broadly, the 
cultural phenomenon, has been around now for some thirty years, and now has enough historical distance to warrant 
a retrospective analysis, especially one international in scope.
We invite papers on either or both the theory and practice of postmodernism in architecture, their interaction or the lack 
thereof, and the long-term impact of each on architectural discourse. Was postmodernism as it emerged in architecture 
but a brief historical interlude, titillating at the time, but without much lasting import? To what extent was practice, 
in the hands of Hans Hollein, Charles Moore, Robert Stern, James Stirling and others supported by or engaged in 
theory? What role did literary critics and cultural theorists – Martin Heidegger, Walter Benjamin, Henri Lefebvre, Noam 
Chomsky, Colin Rowe, Jacques Derrida, Fredric Jameson – play in practice and more broadly in architectural discourse, 
collectively or individually? Was the pursuit of postmodern theory largely an academic endeavour independent of design 
practice, as Otero-Pailos has suggested? As a formal trend, postmodernism appears passé; as a body of thought, 
less so. What is the legacy, both of the theory and of postmodernist practice, did either exert a substantial, sustained 
influence on architectural thinking?
We are looking for papers addressing either or both, or (as Otero-Pailos might put it), a more theorized history or 
historicized theory, but in any case, a better understanding of the two and their relationship. Proposals focusing on 
national differences would be welcomed – Postmodernism as it emerged in Italy, for example, which was decidedly 
different from that of the United States. Or regional differences: why were some areas more interested in the theoretical 
discourse, others in the architecture? Papers might address the work either theoretical or built, of a single individual 
(e.g. Aldo Rossi, Philip Johnson, James Stirling, Charles Moore); a particular building or project (Hollein’s Austrian 
Travel Bureau; Piazza d’Italia); a particular theorist, essayist, or critic (Bachelard, Baudrillard, Tafuri and the Venice 
School, K. Michael Hays), a body of thought (phenomenology); a specific aspect (critical regionalism) or a specific 
historian (Frampton, Jencks).

Another Postmodernism: The Institute for History and Theory of Architecture at ETH Zurich
Ruth Hanisch — TU Dortmund, Germany
The Institute for History and Theory of Architecture at the ETH Zurich was founded in 1967 explicitly to facilitate 
exchange between the architects and the historians of architecture teaching in the Faculty of Architecture. „The 
quadrialteral between history, the present, theory and practice is not only the field of the humanities. It is as well the St. 
Andrew’s cross of the architect. It concerns him as well. He cannot sidestep it, whether he builds or whether he assigns 
the first semester its first task.” Therewith architectural historian Adolf Max Vogt defined the role of the newly founded 
Institute gta at the ETH Zurich as interface between historiographic research and architectural teaching and design. 
The founding members Adolf Max Vogt, the urban historian Paul Hofer, architect and theoretician Bernhard Hoesli et. 
al. encouraged a younger generation of architects to deepen and widen their knowledge of the history of architecture 
by working in the institute and often writing doctoral dissertations. Two of the many resesarch collaborators at the gta 
who proved to be particularly important for their fellow students were Bruno Reichlin and Martin Steinmann. Both also 
were in very close contact to Aldo Rossi who was guest professor at the ETH 1972-74 and 1977-78. On basis of Rossi’s 
theories and teaching and their own historic research Reichlin, Steinmann and others developed a “recherché patiente” 
into the semiology and typology of building. Their texts and few buildings became a very specific Swiss response to 
architectural postmodernism based on the history of the building site and regional traditions of modern architecture, 
they had named “another modernism.”
The presentation focuses on the development of this specific Swiss version of postmodernism in its relation especially 
with Italian and American protagonists, with whom there was an early exchange of ideas via the Journal “archithese”. 

Formal and Conceptual Repetition: Citation and Subjectivity in the Work of Aldo Rossi
Mary Louise Lobsinger — University of Toronto, Canada
In 1976 Aldo Rossi received a letter and a copy of an unpublished essay from the young Trieste based art historian Gianni 
Contessi. In Tra Mannerismo e classicismo the author attempts to explain the various theoretical impulses motivating 
Rossi’s architectural thought. In tracing Rossi’s changed philosophical grounding from the book on the city of 1966 
to the analogical modality underpinning his more recent projects, the titular reference to stylistic precursors seems 
awkward if not misleading. The struggle to categorize Rossi’s work becomes particularly acute when Contessi refers to 
a recent exhibition in Milan of contemporary art practices titled La ripetizione differente. As Contessi acknowledges, the 
title plays upon Gilles Deleuze’s Differenza e ripetizione.  
In 1976 Rossi would have been working on a design competition for the new directional center for Florence (Centro 
direzionale di Firenze). The project abounds with motifs repeated from his other works, in particular the San Rocco 
housing competition of 1966. However, the austere black and white rendering of the earlier grid of housing gives way 
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in the later project to hues of pink and warm green pencil that belie the realities of such a gigantically scaled proposal. 
The stenciled figure of Michelangelo’s David and the colors, if not the forms are aligned with, in other contexts, the 
postmodernist idiom. 
This paper will examine the intellectual and rather different theoretical context that informed Aldo Rossi’s work from 
the mid-1960s forward. In the early 1960s Rossi had found the rationale to support repetition and self-citation within 
the formal experiments of the French literary avant-garde. Some of these sources had similarly inspired Deleuze. The 
paper will necessarily reference Italian architectural discourse of the late 1950s and the American context of the 1970s 
to explore the ground that provoked Rossi’s architectural thought and informed his uneasy relation with history. 

 
The Search for New Concepts of Space and the City. The Reception of Postmodernism in Po-
land: Theory and Practice in the 1980s
Piotr Marciniak — Poznan University of Technology, Poland
The late 1970s were marked by a criticism of how the spatial environment had evolved in Poland and by intensified 
discussions about the problems of housing construction. The massive recession in the construction industry coincided 
with the search for a new design philosophy. The greater openness of social life in the early 1980s, related to the 
establishment of the Solidarity movement, enabled the comparison of achievements, approaches and expectations in an 
international circle of architects. The representatives of this circle critiqued the projects of the past decade and discussed 
issues pertaining to communication between people which architects had, until then, overlooked.
In the 1980s the new ideas that had emerged in American and European architecture led to the rejection of the principles 
of Modernism and urban planning that stemmed from the Athens Charter. These trends were further reinforced at the 
Paris Biennale in 1982 and the Venice Biennale in 1985. The fashionable, as one may say, attempts made at the time 
to conduct new studies that referred to historicism flourished among architects who searched for new theories that 
would justify architectural explorations. Translated into Polish the books of Charles Jencks and the works of Kenneth 
Frampton provided a basis for the appearance of a ‘difference’ in many projects and designs from the 1980s. This was 
soon dubbed by some of the critics with the indefinite albeit very useful term: ‘Postmodernism’. The great enthusiasm 
of the Polish architectural circles (despite their very limited economic and technical resources) produced some excellent 
individual projects, for instance churches and detached houses, as well as a number of urban complexes, for example 
the small town of Zielone Wzgórza near Poznań, the Różany Potok district in Poznań and the reconstruction of the city 
centre in Elbląg.
Most of these projects corresponded to the theses proposed by Rob Krier in Urban Space in Theory and Practice in which 
he modelled the morphological layout of towns based on squares, streets and boulevards (as an antidote to the CIAM 
versions of the functionalistic city). They were also consistent with the American concepts of New Urbanism presented 
in the works of Andres Duany and Elisabeth Plater-Zyberk. The professional circles were familiar with and quoted the 
theoretical achievements of Derrida, Chomski and Tafuri. However, the lack of understanding for the sociocultural 
context of Postmodernism was the reason why a large wave of barbarised historic quotes and other pseudo Postmodernist 
forms materialised in Polish architecture. Nonetheless, it is worth noting that despite its relatively short duration the 
new trend made an enormous impact on the spatial reality and the quality of architectural discourse in Poland. 
In the lecture (presentation) the author wishes to identify the direct relationships between Postmodernism in Poland 
and the international trends, in addition to presenting the theoretical approach (also of Polish authors) pertaining to the 
new concepts of space and the city.

The Architecture of Deregulatioins: Politics and Postmodernism in Swedish Building 1975-1990
Helena Mattsson — Royal Institute of Technology Stockholm, Sweden
How does postmodernism in Swedish architecture relate to the extensive transformations in politics and economics that 
occur during its time, a period that we tentatively bracket between 1975 to1990? The aim of this paper is to analyse the 
significations of Swedish postmodern architecture in relation to coeval social developments. The so-called postmodern 
shift that emerges in the 1970’s, largely understood as a critique against the welfare state and modernism, is the outset 
for the paper and provides the backdrop for an analysis on what later becomes manifest in concrete building during 
the 1980’s and 90’s. Swedish modernism has become synonymous to ‘the architecture of the Welfare state’, shaped by 
politics in close proximity to architects. Far less is known on the architectural conceptions that come to pass through a 
critique of this era – nor has the relationship to the concurrent political and economical climate, one characterized by 
deregulations and market adaptations, been surveyed. 
Swedish architecture during the latter half of the 20th century has not been fully explored and has not yet been 
considered in a wider socio-political and economical context, that is, in relation to what has been termed “the end of 
an epoch” and “the transformation of the Swedish model”. The working hypothesis to be tried out in this paper is that 
postmodern architecture may not be reduced to a reactive aesthetic style, a reflection of, or a response to changes in 
society, but that it also – much like a previous functionalism – collaborates in bringing about this shift. 
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AD and Post-Modern architecture
Steve Parnell — University of Sheffield, U.K.
Jameson has suggested that the aesthetic production of Post-Modern culture is most “dramatically visible” in architecture 
(Jameson 1991, 2). This paper takes this position a step further to suggest that architectural Post-Modernism is most 
dramatically visible in the magazine Architectural Design (AD).
As Heller and Colomina (Heller 2003, 6; Colomina and Buckley 2010) have argued, magazines have always been 
focal points around which avant-garde groups congregate. AD in particular straddled the gap between a professional 
architecture magazine, or “trade rag”, and a “little” magazine, being the first to publish the post-war neo-avant-garde 
movements such as Brutalism and Archigram. In 1976, Andreas Papadakis bought a substantial stake in it and before 
long had become its sole editor and proprietor. It was launched anew in January 1977 with the first AD Profile on Arata 
Isozaki in which Charles Jencks fired his first published Post-Modern salvo. Having been rejected by the Architectural 
Press, he went to Academy to publish the best-selling The Language of Post-Modern Architecture and April 1977’s AD was 
devoted to Post-Modernism. The rest, as they say, is architectural history.
This paper, then, will chart a critical history of Post-Modern architecture as seen through the pages of AD and as 
developed by the prolific Jencks/Papadakis partnership, from these 1977 beginnings through the regressive years of 
Prince Charles’ architectural interventions to the introduction of Deconstruction to the world in 1988. It will argue 
that through its organised symposia, exhibitions and publications, Academy and AD was absolutely pivotal to the 
introduction and acceptance of Post-Modernism and that a close examination of the magazine’s back issues and key 
contributors will reveal an authentic history of the rise and demise of Post-Modernism from its critical origins to its 
commercial complicity, not only as an architectural movement, but as a cultural phenomenon.
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