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●
Visualizations of Athens. The Case of Kleanthis-Schaubert’s Plan
Konstantina Kalfa — National Technical University of Athens, Greece
In 1833, Athens was decided to be the capital of the newly established Kingdom of Greece. Responding to the request of 
the Temporary Government of Greece, the architects Stamatis Kleanthis and Eduard Schaubert submitted, in December 
1832, the New Plan for the City of the Athens. Surrounding the northern part of the old city, with its main axes shaping a 
triangle, this new plan’s main characteristic was the clear preference for the classical antiquities of Athens, accompanied 
by a systematic suppression of the subsequent ‘archaeological layers’ of the city.
This paper investigates the historiographical implications of the visual representation of the New City Plan, particularly 
emphasizing its take on the classical past. Looking back to the first faithful representations of the antiquities of Athens 
– e.g. Jacob Spon’s, Relation de l’état présent de la ville d’Athènes, ancienne capitale De la Grece, Lyon, 1674 – I will discuss 
the fact that this turn to the classical Athenian past implies, paradoxically, an orientation to the future, insofar as these 
representations of historical Greek landmarks are used as prototypes for a new architecture. The New Plan for the City of 
Athens offers neither a progressive view of time (by building on the old ottoman city), nor a cyclical one (by emphasizing 
the relationship between the ancient and the modern). Rather, the plan has been drafted as an image-symbol, a utopia 
for the western city, as a city without age, embodying and representing eternity. Offering what could be described as a 
paradigmatic representation of time for contemporary western thought, this representation of history’s point zero can 
contribute to an interesting comparative discussion on urban representations of the temporal.

Absolutism, Rococo Urbanism and the Public Sphere
Erika Naginski & Jason Nguyen — Harvard University, U.S.
This paper considers the collision and coalescence, in early 18th century France, of monarchical absolutism and res 
publica in the context of what might best be described as Rococo urbanism.  If the period of the Rococo—and the focus 
on irregular ornament it spawned—has most often been construed as the aesthetic template for nascent concepts of 
interiority and private space, we treat the other side of the coin: its encounter with the emergence of the Enlightenment 
public sphere.  Our case in point will be a project proposed by the architect Germain Boffrand (1667-1754) to incorporate 
a royal square into the quartier des Halles and thereby to collapse together two spaces which might otherwise be 
understood as political antipodes: the first, moored to the image of the king, speaks to immutable dominance and 
unrestricted authority; the second, made manifest as the body of the people, speaks to the actions of the populace in 
the throes of pre-industrial commercial activity.  To negotiate potential volatility between the two spheres, Boffrand’s 
plan produced an architectural allegory of the abundant society under the protection of absolutist governance.  The 
iconographic program, spatial arrangement and purging of a section “des plus mal bâtis” of the city fabric in which 
“les maison sont placées au hasard” prompt us to consider the architectural production of operative myths—space as 
cornucopia—surrounding the encounter between the waning image of kingship and the rise of the polis as defined by 
its economic life.

Out of Sight, Out of Mind; Representing Dublin City 1740-1801
Finola O’Kane Crimmins — University College Dublin, Ireland
Views of Dublin in the mid eighteenth century attempted to place Ireland’s capital in a wide martime and economic 
context. Looking seaward and eastward these mid-century paintings positioned Dublin as a port city of the north 
Atlantic, a peripheral capital of empire, a node in a wide network. Such positive viewpoints coincided with Dublin’s 
golden Georgian age of architecture and urbanism, when a visionary series of public streets and buildings established 
her identity as the second city of the British empire. Landscape paintings of Dublin also documented this growing 
pull of empire. Focused initially on the city itself, the paintings slowly adopt an oblique position, drawn by the foreign 
tourists sailing into Dublin bay, the absentee landlords in their distant English homes and the growing imperial weight 
of London. Moving from city to quay and out into the bay these images describe not only a geographic momentum but 
also a temporal projection of Ireland’s future. 
By the close of the eighteenth century, and in the wake of both the French Revolution and Ireland’s 1798 Rebellion, 
as Dublin’s prospects contracted, so London’s grew. In 1800 the Act of Union sought to ensure that constituent 
kingdoms, such as Ireland, dissolve their separate identities, capitals and images in the service of Great Britain and its 
empire. Thus many positive prospects for Dublin, Ireland, and in particular her houses of parliament, diminished and 
collapsed. Native reaction to the reframing of Dublin as a provincial capital sometimes took a representational form, 
as Ireland’s ruins came to depict a ruined Ireland. One diptych of Ireland’s parliament building presented a utopian 
view of Ireland’s past and a dystopian view of its future. No longer inhabited by well-dressed men about town, the 
great national monument housed only the beggars, vagrants and layabouts of a dying city. The real passage of time was 
pessimistically extended into mythic proportions by the ruinous condition of the future as only untold years of stasis 
and neglect could have affected the degree of represented decay.
This paper will use landscape paintings and printed views to document Dublin’s rapid transition from capital city of an 
independent kingdom to peripheral city of empire. It will also probe the temporal speed implied and represented in 
these images, and suggest why such manipulation might have been politically advantageous. It will also suggest ways in 
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which complex obliquely structured views helped both to authenticate the modern imperial metropolis and to diminish 
the provincial capital, not only in the eyes of herown inhabitants but also those of the wider world.

Representing Process in 16th Century Rome
Tim Anstey — Royal Institute of Technology Stockholm, Sweden
Domenico Fontana’s Della trasportatione dell’ obelisco Vaticano, published in Rome in 1590, constitutes a very particular 
documentation of the city. This paper studies the second plate in Fontana’s treatise in order to examine the interaction 
between established drawing conventions and unusual subject matter, and to speculate on how the temporary and the 
permanent can be made visible through architectural representation. 
The plate uses established conventions of architectural draftsmanship: plan, section and elevation; perspective;  an 
isolation from and a filtering of contextual information to communicate content – all techniques used since Serlio to 
represent architectural works as artefacts. Yet it manages to describe processes as much as objects, articulating not 
only the final, static, monumental capacity of the obelisk itself, but the drama of ‘placing’  - or ‘displacing’ - what, 
for the eternalised duration of the moment in the image, must be considered a temporary, movable and ephemeral 
object. In the drawing, Fontana makes visible the infrastructure that accompanied this act – the temporary supports, 
tools, workers, scaffolding that were needed to move the obelisk– challenging that hierarchy that usually privileges 
the representation the built over that of building. But because such an hierarchical order was already inscribed into 
the systems of representation Fontana was using, he has to twist rules to make this description. Through a detailed 
reading of the image, the paper offers a taxonomy of ‘shifts’, a set of hiatus points in the system of representation which 
appear to relate to an expanded awareness of the classification of the permanent and the temporal. Fontana’s plate, the 
paper argues, breaks down what could be seen as a binary opposition between permanence and transience into a set of 
adjacencies or steps that reveal the temporal nature of permanent construction, and which highlight the permanencies 
implicit in temporal processes.

Rome, seen from Paris, seen from Rome
Elena Dellapiana — Politecnico di Torino, Italy
The paper aims to analyze how Italian – in particular Roman – architectural patterns are studied, represented, and 
re-elaborated by 18th century French architects, and how the results are received and used by their Italian colleagues. 
Paris, in this sense, becomes a “filter” used by Italian architects and theorists to look at their own artistic tradition. As 
Francesco Milizia states, the French were the only ones able to read the true meaning of the ancient Italian monuments. 
Consequently, works such as De Cordemoy’s Nouveau Traité (1706) become important sources for Italian architects who 
want to repeat the ancients’ glory, but in a more correct shape.
French architects and artists interpret Roman and Italian building types from antiquity and the Renaissance. The paper 
will focus specially on the interpretation of ancient and late ancient Roman architecture, such as the round temple by 
Legeay and Peyre, the early Christian basilica by Soufflot, De Cordemoy and their pupils, for instance Chalgrin; the 
vaulted thermal buildings by Percier et Fontaine. During the second half of the eighteenth and the first part of the 
nineteenth century, these buildings in turn became models for new Italian architecture, especially in peripheral areas 
experiencing rapid urban development. One of the most successful architectural models in Northern Italy, for instance, 
is the basilica church with freestanding columns and architraves, and the round temple. As French modulation of 
Roman prototypes, these models became paradigmatic for both civil and religious buildings in 18th and 19th century 
Italy. This paper investigates why Italian architects, often without academic education and mostly never having been 
in Rome, use French “eyes” – treatises, buildings, engravings and paintings – to look at their own past, in search of a 
source for a new architecture.
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