
Most histories of architecture tend to portray neatly-defined, self-contained examples of buildings from different eras. 
The built reality is, however, often very different. This is not only true of fittings and furnishings from later periods (i.e. 
a Gothic church equipped with Baroque altars) but also of the incorporation of almost whole, pre-existing buildings 
which are (re)framed and re-interpreted as a consequence. Renaissance Italy provides a number of examples, not least 
Vasari’s Uffizi in Florence which integrated both the medieval Zecca and a Romanesque church to create a new visual, 
spatial and architectural concept; or the Capitol in Rome which swallowed its medieval and ancient predecessors. 
Nonetheless, this phenomenon is not limited to any single period. Indeed, it continued well into the nineteenth and 
twentieth centuries and even continues today – one need only think of the Smithsons’ Upper Lawn Pavillion at Fonthill, 
UK, or Nieto Sobejano’s new art gallery in the bishop’s medieval palace at Halle, Germany.
This round table session addresses issues of architectural incorporation and metamorphosis from the Middle Ages 
to the present day. Its focus lies not on the pragmatic appropriation of pre-existing structures but on their purposeful 
integration as part of intentionally planned new wholes. Why embed an existing building in a new structure? What 
formal, visual and spatial solutions are found? Do we go too far if we think of this action as actually venerating a pre-
existing building? To what extent was the previous structure preserved, controlled, or regulated?
We welcome contributions (of about ten minutes) that explore examples of architectural fusion and use these as keys to 
a broader theoretical and/or systematic perspective of the phenomenon. Our aim will also be to critically reflect upon a 
phenomenon which received considerable interest in postmodernist practise and discourse, but which has barely been 
systematically or theoretically discussed since.

Alberti and the Interplay Between Old and New
Anke Naujokat — University of Applied Sciences Aachen, Germany
Leon Battista Alberti’s architectonic opus is characterized by the careful handling of pre-existing building structures. 
While the humanist and architect designed only very few buildings ex novo, in most cases existing medieval constructions 
constitute a central parameter in his design process. In the discussion paper it will be argued that in Alberti’s way of 
designing, pre-existing building structures play a crucial role in so far as he uses a previous structure to generate the 
design parameters of the new one. Alberti’s respect towards older existing buildings can be considered an important 
part of his genius as an architect. In his treatise “De re aedificatoria” he points out that by leaving the old intact, an 
architect shows experience and proficiency. Different strategies Alberti uses when dealing with pre-existing structures 
can be shown:
- a pre-existing building is wrapped into a new independent shell, like the medieval church of San Francesco in Rimini
- the pointed confrontation of old and new, like the church of Sant’Andrea in Mantova
- the harmonization of old and new within a superordinate geometric ratio that merges the old and the new building’s 
parts to a coherent whole, like the Palazzo Rucellai and the facade of S. Maria Novella in Florence
This last point shall be illustrated and defined more precisely by the example of the Cappella Rucellai in San Pancrazio, 
Florence. Modifying the pre-existing Trecento family chapel into a suitable container for the precious marble tempietto of 
the Holy Sepulchre placed at its centre, Alberti uses the parameters of the medieval building to develop a compositional 
and proportional scheme that encompasses both the previous and the recent structure. Here, as in the other examples, 
the pre-existing medieval findings are neither neglected nor intentionally hidden but always remain visible beside or 
behind the new additions. In this well-balanced interplay old and new equally profit from each other: the pre-existing 
structures are transferred to a new order and thereby revalued and elevated in a new context. The new additions on the 
other hand are ennobled by the presence of the venerable older building.

Framing Political Relics. The Incorporation of Medieval Town Halls in Early Modern Municipal 
Buildings
Sascha Köhl — ETH Zurich, Switzerland
The early modern period saw a building boom of prestigious municipal palaces across many parts of Europe. The town 
halls of Augsburg, Amsterdam and Lyon, among others, set new standards of public architecture in Northern Europe, 
both in terms of building dimensions and architectural splendor. Nevertheless, some cities did not follow this trend and 
continued to use their old – and supposedly old-fashioned – medieval town halls. In many cases these rather simple 
buildings were integrated into a large building complex and intentionally set in contrast to the strict architectural order of 
the Renaissance and Baroque facades. Marked out as the ancient core of the building complex, these political relics were 
evidence of the age and legitimacy of the municipal institutions. By setting the old town halls into a new architectural 
context the magistrate could provide a reinterpretation of the city’s history. This paper discusses different aesthetical 
strategies and political interpretations of this kind of architectural incorporation. To illustrate the widest possible range 
of motifs and readings examples will be presented from very different or even opposite political backgrounds such as 
Medici Florence reinterpreting its communal history or the Dutch cities inventing a republican tradition.

EAHN
EUROPEAN ARCHITECTURAL HISTORY NETWORK SECOND INTERNATIONAL MEETING

BRUSSELS, BELGIUM   31 MAY - 3 JUNE 2012PALAIS DES ACADEMIES

EAHN
EUROPEAN ARCHITECTURAL HISTORY NETWORK SECOND INTERNATIONAL MEETING

BRUSSELS, BELGIUM   31 MAY - 3 JUNE 2012PALAIS DES ACADEMIES

Fusion Architecture From The Middle Ages To The Present Day: Incorporation, Confrontation Or Integration?

Saturday, 2 June 2012 [14.00 - 16.45]

Fusion Architecture From The Middle Ages To The Present Day: Incorporation, Confrontation Or 
Integration?

session chairs: Brigitte Sölch & Erik Wegerhoff ●



Daly’s Theoretical Framework for Fusion Architecture: the Case of the Restoration and 
Completion of the Albi Cathedral
Yves Schoonjans — Sint-Lucas / associated Faculty of Architecture and Arts University Leuven, Belgium
In 1844 César Daly received the commission to restore and complete the Albi cathedral Sainte-Cécile. In contrast to 
different French medieval gothic churches the Albi cathedral (partly church, partly fortification) seemed an additive 
combination of segments, fusing disparate formal elements. The tension between the confronting fragments, the 
defragmentation and the greater force that unite them, raised different question in how to comprehend this important 
building and how to complete it.
On top of that Daly was not a practical architect but before all an architectural critic and theoretician. As chief editor 
of the influence magazine Revue Général d’Architecture et des Travaux Publics he was one of the few who elaborated 
a theoretical framework on eclecticism. The heterogeneous image that eclecticism produces is contrary to the idea of 
style-unity. However they were not described as non-harmonic. The possible confusion that could arise when fusing 
contrasting elements is countered by a belief in another paradigm away of the notion of unity of style. Multiplicity and 
mixture was related to scientific aspects, communication of the parts, societal meaning and reinterpretation of the 
combined elements towards a new creative architecture, where the juxtaposed parts would take their legitimate place 
and would create another kind of unity. An extreme example is Ballu’s and Marquette’s Algerian pavilion for the world 
exhibition of 1889 that was created as conglomeration of replicas of architectural parts of different existing Algerian 
buildings. The designers surpassed their scholarship and pointed out their ability as artists by bringing those parts to 
one new composition.
In this paper I will focus on the tension between Daly’s ‘theoretical frame-work’ of architectural fusion in eclecticism 
as a new paradigm and his vision on the completion of the Albi cathedral, in which the discussion with Didron l’Ainé, 
editor of the Annales Archéologiques plays an important role.

Monument or Museum? The Political Charge of the Ara Pacis in Rome
Elisabeth Marlowe — Colgate University Hamilton, NY, U.S.
Under the direction of left-wing mayors Francesco Rutelli and Walter Veltroni in the late 1990s and early 2000s, the 
Municipality of Rome oversaw the rebuilding of the architectural container of the Ara Pacis Augustae. This ancient 
monument comprises a large, marble altar and exterior precinct walls, covered in figural reliefs, which, up until that 
point, owed its modern form and setting at least as much to Mussolini as to the Roman emperor Augustus in whose 
honor it was dedicated in 9 BCE. It was on Mussolini’s orders that the Ara Pacis was reassembled from thousands 
of fragments, some newly excavated below the Palazzo Peretti on via In Lucina and others reclaimed from private 
collections. The new ancient monument was erected not in its original location near Augustus’ sundial in the south-
eastern region of the Campus Martius, but rather in the newly-created Piazzale Augusto Imperatore, carved out by 
Mussolini’s urban planners of the densely-built up medieval neighborhood surrounding the Mausoleum of Augustus 
in the northern Campus Martius. The Mausoleum, until then a functioning concert hall, was emptied out and turned 
back into a hulking, ancient ruin. The Ara Pacis was installed alongside it in a building, designed by the Fascist architect 
Vittorio Ballio Morpurgo, that was little more than giant, walk-in vitrine. Standing in the new Piazzale, the observer in 
1938 thus had a clear view of both the Ara Pacis and the Mausoleum, as well as the exterior façades of the new buildings 
that surrounded the Piazza, which were adorned with a series of modern reliefs and inscriptions comparing the Fascist 
regime to the glories of imperial Rome. In this urban framework, the Ara Pacis was not merely a historical relic from 
the reign of Augustus, but a living monument to the current political regime as well.
Mussolini’s arrangement of the Piazzale was preserved unchanged until the late 1990s, when Morpurgo’s by then leaky, 
traffic-rattled glass box was dismantled, and the American architect Richard Meier began designing a new structure to 
house the Ara Pacis. In all official discourse, including public statements made during the construction process, the 
signage around the building (which finally opened in 2006), and the captions on the back of the new postcards, the 
new structure is insistently referred to as the “Museum of the Ara Pacis,” even though the idea of a museum built to 
contain a single object might strike some observers as rather odd. This nomenclature can be understood in the context 
of the efforts, like the choice of Richard Meier, who is not only American but Jewish as well, to erase (and perhaps even 
to make amends for) the Ara Pacis’ Fascist history. The hope seems to have been that by removing the Ara Pacis from 
its giant, Fascist-era pedestal and reinstalling it in a new, ostentatiously modernist “museum,” Mussolini’s alchemical 
transformation of the work from historical curiosity to powerful political symbol would be undone. It would revert back 
to its pre-1938 status as mere objet d’art from an interesting but long-dead ancient culture, no more relevant to current 
events than any of the thousands of other artistic treasures filling Italy’s state museums. The irony, of course, is that 
the more noisily the Meier museum insists on the object’s newfound political neutrality, the more it underscores the 
darkness of its past. Far from neutralizing the Altar’s ideological charge, the Meier museum has radically repoliticized 
it. As several Italian newspapers have noted, the Museum of the Ara Pacis can best be understood as a Monument to 
the “Defascisization” of Rome. 
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The Fusion of Neo-classicism and Postmodernism – the Zeughaus of Berlin
Hsiu-Ling Kuo — National Chung Cheng University, Taiwan
The history of modern architecture is a neatly defined record from Neo-Classicism, Arts and Crafts, the Bauhaus, 
totalitarianism, the Modern Movement and Postmodernism. However, the intertwinement of the past and the new 
architecture has been a popular yet contentious development throughout history. While a definition of liberal democracy 
as the essential element of Modernist architectural style precluded the possibility of co-existence of modernist agenda 
and totalitarian architectural practice, the Postmodernist integration of the new and the old structure with its attempt to 
rejuvenate a building, and indeed the whole city, has received little scrutiny. I. M. Pei, the Chinese-American architect, 
renowned for his sophisticated skill of face-lifting historical buildings with new aesthetics, was commissioned to 
remodel the Zeughaus in Berlin (1998-2006). The extensive use of glass bringing sunlight to the old and dark Prussian 
stone building signifies the full transparency of the operation of the modern capitalist state. The imposing visual and 
spatial effect of the new structure and the fully polished old façade of the Zeughaus aimed to combine historicity and 
technical advancement. However, the result appears to be more of a celebration of the most updated technology and 
international materialistic sophistication rather than homage to the Prussian cultural significance. In the attempt to 
reconcile the paradoxical aspirations for the East and the West of the recently unified city of Berlin on the one hand, 
and to stage Berlin as a world city on the international stage on the other, the remodelled Zeughaus, reflects the wider 
paradoxes between the culture and its built environment.

St. Kolumba in Cologne, Germany: A Case of the Elaboration or the Elision of Memory?
Johanna M. Blokker — Cologne University, Germany
The church of St. Kolumba in Cologne is a striking example of “fusion architecture”. Destroyed in World War II, this 
medieval monument did not undergo subsequent restoration; instead, its ruin was preserved and fused with a modern 
structure designed in 1950 by Gottfried Böhm. Böhm incorporated some parts into a chapel housing a Madonna that 
had “miraculously” survived the bombing. The rest he left as it was, a vivid reminder of the war, its causes and its 
consequences. Then in 2005, work began on converting the entire site into Cologne’s new Diocesan Museum. The 
design by Peter Zumthor integrated Kolumba’s ruins visibly into the museum’s walls; it also completely swallowed 
Böhm’s chapel, now displayed inside a large hall alongside other excavated layers of the church’s history. Reaction to 
the museum has largely been positive. Elegant and functional, it also preserves both Kolumba’s remains and Böhm’s 
chapel completely intact. However, critics mourn the loss of the postwar ensemble’s original significance, its message 
of survival, faith and admonition. Some speak of “willful forgetting”; others condemn the “museumification” of both 
memories of the war and the religious rites still performed inside the chapel. For supporters, in contrast, the museum 
extends and elaborates Böhm’s structure, expressing a contemporary understanding of its varied meanings and giving 
them new relevance. Using this example, I will argue that it may indeed be time to reevaluate the architectural symbols 
and messages inherited from Germany’s initial postwar period, and to update them through strategies such as fusion. 
Enough has changed that monuments like Böhm’s have now lost their effectiveness; their purpose remains vital, 
but new ways must be found to fulfill it. However, this demands acute self-consciousness and scrupulous honesty – 
challenges the creators of Cologne’s museum have failed to meet. Only when these criteria are fulfilled can there be 
confidence about the rightness of such actions and Germany’s readiness to undertake them.
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