
This session focuses on the architecture of the court residence in the period 1400-1700. It aims more specifically at 
examining the interaction between palace architecture and the “ceremonial” – the set of rules which regulates and 
codifies human interaction in this space. To the informed observer, a palace’s architecture carries multiple connotations, 
representing power, lineage, and tradition versus innovation. Patterns of court ceremonial are perceived by the palace’s 
owners, inhabitants, and visitors alike in many different ways and expressed in many different sources. The ceremonial 
influences the material form of the palace, from its disposition (spatial organization) to its decoration. Conversely, 
the palace’s architecture, its space and form, serves as a barometer for the major evolutionary steps of the court 
ceremonial, and thus of the structure and composition of the court in general. A particular issue is the growth of public 
versus private spaces, and the nature of privacy.
Furthermore, the palace was a prominent place of cultural exchange in early modern Europe. Due to the numerous, 
convoluted dynastic relationships between them, the world of the courts 1400-1700 constituted a network of 
international character on a truly European scale, long before the age of Versailles. These international relationships 
pervaded all aspects of court life; the architecture of the courts cannot be adequately understood without studying 
these exchanges and influences. Thus the scope of this session is deliberately pan-European. It similarly transcends 
the common boundaries of styles and stylistic periods, and encourages an international, comparative, transdisciplinary 
perspective. This session considers specific instances of court architecture as means of expression, representation, and 
communication with subjects, or outsiders, of court society. It also focuses on the international connections which give 
meaning to the palace’s architecture.
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Architecture, Ceremony, and International Relations

session chairs: Konrad Ottenheym & Stephan Hoppe  

The Ottoman Palaces in the Fifteenth Century and European Influences
Satoshi Kawamoto — University of Tokyo, Japan
The military advantage and territorial expansion of the Ottoman dynasty in South-eastern Europe had brought a new 
power balance and diplomatic relationships between the Ottomans and Europeans since the end of the fourteenth 
century. Not only European monarchies but also the Ottoman dynasty, which once had been a mere frontier emirate, 
should  have  prepared  a  pompous  palace  to  demonstrate  their  superiority to the periodically coming “infidel” 
ambassadors. This paper discusses the formation of the Ottoman palace in the fifteenth century, whose origin and 
features can also be interpreted as “European”. 
Various literatures by both Europeans and Ottomans indicate that the Ottoman dynasty transplanted traditional nomadic 
court ceremonial with  tents on an open field to  an  immobile  palace  with  a  vast  arcaded  courtyard  in  the  first half 
of the fifteenth century. There  is  little  doubt  that  this  courtyard  had  become  the most important element  in  the 
Ottoman palaces. For example, a Burgundian ambassador who visited an Ottoman palace in Edirne in 1432, reports 
an audience ceremonial in a courtyard with a certain protocol. The emergence of arcaded courtyards, which had been 
an unfamiliar architectural space to the Ottomans until the fourteenth century, must be interpreted as the result of 
ceremonial necessity and cultural exchange between the East and the West. 
As  well  as  the  form  of  the  arcaded  courtyard,  reminding  us  of  the Renaissance portico, avlu, a Turkish word 
meaning courtyard, directly derives from a Greek word, aule. Both reorganization of the Ottoman political structure 
and the diplomatic relationships with Europeans required a new Ottoman court ceremonial and its stage. While the 
ceremonial itself retained traditional Turkish aspects, the spatial composition and aesthetic were introduced from 
the Byzantine and European world. Indeed, Topkapi palace, whose outline was completed in the sixteenth century in  
Istanbul,  was  the terminus of a syncretistic evolution of the Ottoman palaces.

Erard de la Marck, His Three Residences in the Habsburg Netherlands and the Palace of Liège. 
Monumental Elements in a Complex Material Discourse on Power, Renascence and Alliance
Stefaan Grieten — Architectural Archives of the Province of Antwerp/University of Leuven, Belgium
During his rule (1505-1538) as prince bishop of Liège, Erard de la  Marck managed  to rebuild  his  nation after the 
long  period  of  adversity  that  started with  the  destruction  of Dinant (1466) and Liège (1468) by Charles the Bold 
and was characterized by political and social instability, civil wars and economic crisis. This situation asked for a vast 
program of measures, of which the restoration and (re)building  of fortifications, churches and residences not only met 
practical needs, but also  materialized and communicated  a  range of political  and  diplomatic messages.  The  paper 
focuses  on  the position and significance of the palace of Liège, commissioned by  Erard de la Marck,  in this  material  
discourse,  compared  with  that  of  the  three  residences he personally obtained in the Habsburg Netherlands – in 
Brussels, Malines and Antwerp – after he had entered into an alliance with Charles V in 1518. The creation of this palace 
not only was an important stepping stone in the material decorum of the prince bishop, but  can  also be regarded 
as an icon in the image building of the renascence  of the Liège society. Furthermore,  the paper  aims  to  study  the  
international  position of the Liège palace in the contemporary context of palace architecture, by comparison  with the 
French examples  Erard  was  acquainted  with  due  to  his  earlier  alliance  with  the  French  court and his friendship 
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with archbishop Georges d’Amboise. In combination with the analysis of  the  sculptural  decoration  of  the  court  
and  of  elements  of  the interior decoration, it reveals the multifunctional character of the palace as a residence and 
representation of Erard’s  power  and  rank,  as  the  new  icon  of  a  renascent  nation  and as a monumental comment 
on Erard’s political aspirations. His residences outside the bishopric represented a variant of this discourse, articulating 
Erard as an important ruler and a trustworthy ally.    
 
  
Grand-Ducal Grandeur. Palazzo Pitti in Florence as a Model for European Baroque Court Residences
Mario Bevilacqua — Università di Firenze, Italy
Palazzo Pitti in Florence became the official seat of the Medici Granddukes of Florence only with Ferdinand I at the end 
of the 16th century, after a first building campaign under duke Cosimo I that expanded the original 15th century block, 
adding a grand courtyard and extensive gardens. Linked to the old seat of Palazzo Vecchio by an elevated passageway 
crossing the river (1565), Florence’s grand ducal residential compound included also the new multi functional Uffizi 
wings built by Vasari. During  the  first half of the 17th century Pitti and the Boboli gardens in the outskirts of the urban 
centre underwent a programme of extensive enlargement, that included the building of a new adjacent residence, Poggio 
Imperiale, the creation of an entirely new and  huge  piazza  in  front  of  the  Palazzo,  the  refurbishing  of  piazzas and 
the opening of long, straight triumphal alleys. Medicean prestige was reasserted through the transformation of Florence  
into  a  modern  dynastic  capital,  centred  on  one  of  the grandest urban court residences of Europe.  
So far the urban and architectural transformation of early 17th century Florence has been disregarded as derivative 
and uninfluential. In my paper I investigate the influence that this overlooked model exercised for the development of 
Baroque Italy and Europe, through a series of written sources, diplomatic dispatches, foreign architects’ travel notes, 
drawings and prints. The magnificence of the Florentine court was highly esteemed throughout the century throughout 
Europe, centred on the grandeur of its architectural residences. The Pitti palace was recognized as one of the most 
important models in the shaping of Rome’s and indeed Europe’s court dynastic capitals.

The Apartment of the Duke Vincenzo 1st Gonzaga, Antonio Maria Viani and the Mantuan 
Palace of Giovan Battista Guerrieri Gonzaga 
Giulio Girondi — Politecnico di Milano, Italy
My  paper  will  focus  on  the  particular  lay  out  of  the  Mantuan  palace of Giovan Battista Guerrieri Gonzaga, executed 
(as testified by documents) between 1597 and 1600 by the ducal architect Antonio Maria Viani. We can understand the 
original layout and functional organisation of this great house thanks to a drawing executed in the  18th century by the 
Veronese architect Luigi Trezza and thanks to several “post mortem” inventories, first of all the one of Giovanni Battista 
Guerrieri Gonzaga (1604). This  palace  is  really  interesting  because  the  lay  out  of  the  public spaces is quite similar 
to the one of the new ducal apartment of the duke Vincenzo 1st, built in the same years by the same architect Viani. 
In particular, we should consider the functional system  composed  by  two  great  halls  connected  by  a  “galleria”  
and accessible by a monumental staircase. The particular plan of this palace could be explained considering the life 
of the nobleman, who was the private secretary of the duke Vincenzo 1st. Indeed, Giovanni Battista supervised the  
architectural  work  in  the  ducal apartment while the duke was abroad, fighting against the Turks. Nowadays several 
important (and often unpublished) letters between the duke and his secretary testify to this important moment in the 
history of private architecture in Mantua.

Ceremonial and Cultural Interplay in Conflict: Palace Architecture of the Savoyans in Turin
Elisabeth Wünsche-Werdehausen — Independent scholar, Germany
Thanks to its geopolitical location between the Habsburg empires, France and the Italian States  as  well  as  its  nuptial  
politics,  the  Savoyan  court  in  Turin is predestined for an examination of palace architecture in the context of court 
ceremonial and cultural interplay.  After the transfer of the capital  from  Chambery  to Turin in 1563, the dukes 
Emanuele Filiberto and Carlo Emanuele I oriented themselves from the beginning towards Italy and Spain in developing 
Turin as their new ducal  seat. Court ceremonial, which determined the design of the new ducal palace, was subject to 
Burgundian and Spanish  influences  on  account  of  the  standing  of  the  Savoyans  as imperial princes. As a result 
of the marriage of duke Vittorio Amedeo I in 1619 with Marie Christine de Bourbon, the daughter of  the  French  king,  
and  her  subsequent  regency (1637-1663) a cultural  change  took  place:  French  culture  now  took  pride  of  place  
as  the  model  to  be followed. 
This contribution examines how the attempts of Marie Christine to introduce French ceremonial  usages  to  the  
Savoyan court  affected  the  layout  of  her  apartments  in  the ducal palace as well as in country seat of Valentino and 
how  she was eventually frustrated in this because of the standing of the dukes as imperial princes. The conflict between 
the Burgundian-Spanish tradition  of  the  Savoyans and  the French innovations of  Marie Christine  can  be  seen  here  
particularly  clearly  on  the threshold between the public and internal (“private”) rooms. Consideration is finally given 
to the long-term effect of Marie Christine’s French cultural innovations in the field of ceremonial -notwithstanding their 
potential lack of success- on the layout of the rooms in the Savoyan palace in Turin.
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